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A group exhibition
that invites viewers
to 1Imagine a
sustainable future
through the power
of art.



“You Are.’, 2018
SEULGI LEE KANG
Installation, Video 02/00°
POA

Made in her hometown Yeonggwang, South Korea

This is a subjective, personal work that reflects an emotional distance, yearning and understanding that the artist feels but connects the
uncertainty we face individually and collectively.

Korean born, Seulgi Lee Kang's site-specific installations, actions and video work, in which she is frequently both actor and dramaturge,
propose an antidote to parochial, historical definitions of environmental art.



‘Synchronised Serpent’, 2019
Cecilia Bengolea

Video 7:25

Edition of 5+ 1 AP

POA

For inquiries contact courtesy of the artist
Andréhn-Schiptjenko - Stockholm / Paris
cilene@andrehn-schiptjenko.com

angels barcelona
gabriela@angelsbarcelona.com

Cecilia Bengolea (Buenos Aires, 1979), works on a range of media including performance, video and sculpture. Using dance as a tool and
a medium for radical empathy and emotional exchange. Infused with the symbolic energies found within nature and relationships, her
compositions are formed around ideas of the body both individually and collectively as a medium.

Bengolea develops a broad artistry where she sees movement, dance and performance as animated sculpture.



‘Forked Artichoke’, 2023

LANA LOCKE
Glazed earthenware cast, metal fork

10x12x18cm
£240



‘Forked gourd’, 2023
LANA LOCKE
Glazed earthenware cast, metal fork

10x12x18cm
£240



‘Forked Gourd’, 2023
LANA LOCKE
Glazed earthenware cast, metal fork

10x12x18cm
£240



‘Messages from Ancestors’, 2023
DIVYA SHARMA

£2,500

£400 (individual)

Sharma's art practice took a significant turn when she had a sort of epiphany while learning to read and write her mother tongue Tamil.

It sparked within her a deep longing to connect with her ancestors from ages past, leading her to explore the concept of what artist
Gayle Chong Kwan calls “Imaginal Travel”. This sense of using the process of tufting as a way of creating a sense of space-time 'flow
forms the essence of her practice. While the finished tapestry serves as a tangible outcome, the process maps the transitory nature of
both interior and exterior, personal and spatial, across time and location, seeking to understand and commune with her ancestral roots.
Every tapestry she have made has its own corresponding ‘bird object’. Her bird objects form an ‘adjunct’ to her tapestries, and they are
her ancestors overseeing her world.

'

In Tamil ritual, birds are often seen as messengers of the spirit world. Their presence may be interpreted as messages from ancestors and
itis customary to leave food out to birds on certain days of the year. Throughout various cultures and traditions, birds have often been
regarded as messengers or symbols of communication from ancestors or the spiritual realm. For ‘The Garden of Delights on Earth’, |
have shown the birds as objects in their own right. They form a cluster with ‘Messages from ANCESTORS' being a metaphor for the
need to listen to and learn from indigenous knowledge systems in living harmoniously with nature.



‘Spring Flowers’, 2024
SOPHIE de STEMPEL
0il o0 canvas
19.5x25.7X2cm
£1,000 each

Sophie de Stempel's works are predominantly site specific and exploring the immediacy of her surroundings, de Stempel presents views
from her London terrace, still-lives, and the people important to her.

She studied at City and Guild, London and has taught at The Royal Academy and teaches at The Royal Drawing School.

Sophie de Stempel studied painting at the City and Guild School of Art followed by eight years working for Lucian Freud.

She has exhibited at the Albemarle Gallery with Pippa Houldsworth and also Browse and Darby and has been in mixed shows
curated at the Sigmund Freud Museum.



‘Elettaria Cardamomum’, 2023
RAKSHA PATEL

Limited Edition Print

Somerset Satin 300gsm

Digital Archival Print

Torn to size (A3)

£250

Raksha Patel is co-leading a new research group with Professor Daniel Sturgis on British Asian Visual Art post mid 90's for British Art
Network — partnered with the Tate and the Paul Mellon Centre.

The research investigates the comparative invisibility of British South-Asian artists represented in national collections. The impetus

to start this group came out of decolonising discussions between tutors and students at Camberwell College of Arts where she is
currently a lecturer on BA Fine Art Painting.

Raksha Patel practice focuses upon identity, which is explored through contemporary histories of place, migration, and diaspora. The
images in her work are set within working class Northern landscapes that draw attention to cultural difference and the
under-represented.



‘Seed Settlers’, 2023
RAKSHA PATEL
Pencil on paper
19.5x25.7 cm

£550

The painting points to the trade of the spice cardamom during the British Raj.
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Owls’, 2020
HIE de STEMPEL
il on paper

5 x25.7cm
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‘Before>After’, 2024

XENIA BOND

Pit-fired Ceramic, toilet brush, LED light
64 x 37 x 37 cm

£1,500



‘Milky Star’, 2024
FAYE WEI WEI
0Oil on board

20.5 x25¢cm
£850

‘Music Notes in the Trees only for the Angels’, 2024
FAYE WEI WEI

Oil on board

20.5x9cm

£500

‘Pollen Particle’, 2024
FAYE WEI WEI

Wood cut

22 x15 ¢cm

NFS



‘Butterfly’, 2024

FAYE WEI WEI

Ink and pastel on paper
18 x 25 ¢cm

NFS

Faye Wei Wei conceives of the painting process as an intimate choreography between actual and pictorial space.

Often revolving around spiritual iconography and classical myth, love rituals and the theatricality of gender, her works sometimes suggest
the themes of particular mythic narratives, and at other moments seem to depart into a more ambiguous, interior space of incongruity and
uncertainty.

Faye solo shows in London, New York, Vienna and Japan.



‘Tree Angel Enchanted Forest Boy Who Flew Across the Ocean Because He Loved You’, 2024
FAYE WEI WEI

Oil on board

18 x23.5¢cm

NFS



‘The cut’, 2023

SAE YEOUN HWANG
0Oil on canvas

180 x 120 cm

£1,400

Sae Yeoun Hwang (b.1994) received an MA in Painting from the Royal College of Art.

Her work has been exhibited in galleries including Unit 1 Gallery | Workshop, Fold Gallery, and The Factory Project.

She was an artist in residence at Reading Museum in 2021. Her work explores the intersection between personal experience and universal
themes. Her work is influenced by a fusion of memory, imagination, and real-life encounters, presenting non-linear narratives that reflect both
micro and macro aspects of self and life. Growing up in multiple cultures, she was often viewed as an Asian immigrant in Western eyes, which
provided her with a unique perspective on societal norms and the experience of being the perpetual outsider. Her artwork incorporates humour
as a defence mechanism, exploring its power to diffuse the weight of serious subjects. She is interested in the mechanics of humour and

who gets to partake in the joke. By understanding the underlying context of humour, viewers’ socio-economic, cultural, and political acuity is
revealed, challenging the essence of the joke itself.



‘Triffid #2', 2024
MARTHA ORBACH
Mixed media
30x35x 1,350 cm
Legs 1200 cm

£600

Martha Orbach is a visual artist based in Glasgow. She makes work about our relationship with our environment, migration, how we speak about
the unspeakable, or make a home in the aftermath. She often works with drawing, printmaking, and moving image, combining analogue and
digital processes, text and image, fact and fiction.

A collaborative character, she’s worked with musicians, communities, and scientists, including at Bethlem Royal Hospital, TATE, and Freedom
from Torture. She studied at the University of East Anglia, London College of Communication and Camberwell College of Art.

She's one half of landscape based printmaking collaboration Printwalks and a plant geek who's studied with the RHS and at Great Dixter, co-
run Culpeper Community Garden and the gardening programmes for Room to Heal.

She was funded by the Merlin Trust to visit Japan and the U.S to learn about urban gardens and wellbeing.



‘The Dishes’, 2023
SAE YEOUN HWANG
0Oil on canvas

70 x 50 cm (each)
£800 (pair)



‘No Country for Gastropods’, 2023

LINDA PERAL IZAN

Canvas, woollen felt, machine and hand embroidery, print, fabric dyes, artificial grass.
114.3cm x 86.3 cm x 3 mm

£1,000

It's green it's artificial and it doesn't come any more environmentally damaging than artificial grass. Nothing can flourish on it or beneath it.
In hot weather insects landing on it are cooked and beneath it the soil dies. Amid so many violations to the environment the proliferation of
artificial grass is symbolic of how removed from a healthy flora and fauna system we are and blind to the catastrophe unfolding before us.
Faced with the all-too-common negation of personal responsibility even for the small pieces of environment that we can control.



‘Homage to Leda and Zeus’, 2023

LINDA PERAL IZAN

Canvas, digital print, appliqué, hand and machine embroidery
97 x 70 cm

97 x 35 cm Individually

£1,000

The diptych is part of a larger body of work that explores the impact of water pollution.

The figures depicted are engaged in a silent distraction. They are placed in an idealised scene that could be derived from antiquity or from pure
imagination. The flora and fauna are abundant, sustained by a flowing clean watercourse. The sub-story is one of exploitation of the environment
and of the treatment of women. ‘Homage to Leda and Zeus' retells the Greek myth of Zeus and his aggression towards the female character,
Leda.He disregards her right ‘To Be" and likewise, we abuse and disregard our environment.



‘After Noah’, 2022
TATIANA de STEMPEL
0Oil on canvas
51x70x2cm

£2,000

Tatiana is a multi-disciplinary artist with a twenty years track record of exhibiting in London, USA, India and China. Tatiana worked as an art
director in film and theatre for 17 years. She has exhibited and curated ‘Identity’ and ‘Fantasy of Having a Trailer Wagon All To Myself’
exhibition and workshops.

Tatiana has exhibited with the House of Fairy Tales, Light More Light, Millennium Gallery, Cross My Art, Bankside, Victor Wynd Fine
Art, Fei Jia Cun (Beijing) and Gallery Imago (California).

She has completed artists in residences at Redgate Gallery in Beijing, China, at Global Art Village in New-Delhi, India and at Kensington and
Chelsea College. She is an experienced art lecturer with over sixteen years experience working on the BA and Foundation Courses at Central
Saint Martins. She also taught History of Art at Greenwich Community College.

Tatiana was director of Light More Light Ltd, an arts organization running exhibitions and workshaps.



‘AFTER THE FLOODS’, 2023
TATIANA de STEMPEL

0Oil on canvas

50x 112x 2 cm

£2,000



‘Climate Change Through Plates’, 2023
TATIANA de STEMPEL

Ceramic

20x 20 cm

£300 (set)

£75 (individually)

Available to order on request
£300



‘Fragmented Moments’, 2023
DIYOU YU

Photopolymer print

59.4x 84.1 cm

£500

Diyou (born in 1993) is a printmaker and artist based in London, UK and Zhejiang, China. She has training background in drawing, analogue
darkroom printing and intaglio printing. She studied MA Printmaking at the RCA in 2021.

Diyou’s works have been responding to the impermanent fact of things. Blooming flowers, water, moon, clouds and ashes are recurring motifs
in her work, which symbolise the fact of change, and other signifiers have been collected to imply impermanence. The works themselves are
also referring to the temporary standpoints of herself when she found the temporary solutions and composures among the inevitable changes.
Analogue darkroom printing, etching, drawing, obsolete, relatively repetitive, and time-consuming methods are used to rewrite, translate, and
then represent those replicas of temporary tranquil standpoints to audiences



‘The Gate Waterworld Fortress What dreams May Come Sleeping Beauty Pretty Woman Bloodwork Speed Seven Brainwaves’, 2023
HANNAH LEES

Photopolymer print

220x 35x35¢cm

£3,000

Hannah Lee work investigates ideas of cycles, constancy and mortality; the sense that things come to an end and the potential for new
beginnings. This constancy in religion, science, history or in organic matter, is visible in her practice through her attempts to make sense of and
recognise traces of life. Traditional processes, materials and rituals are often reworked to explore how ideas and beliefs can live, die and be
reborn across times and cultures.

She completed a Post-Graduate Diploma at Chelsea College of Art, London (2011) & Foundry Residency at the Royal College of Art,
London (2012). In 2018 she travelled to Sao Paulo, Brazil for the Gasworks International Fellowship at Pivo and to Java, Indonesia for the
British Council UK/Indonesia Exchange Residency.



‘Untitled( Forms of Flows)", 2023
DIYOU YU

Hard ground etching and aquatint
1M x16cm

£350



‘Illumination’, 2023
DIYOU YU

CMYK photopolymer print
48 x 76 cm (Framed)
£800



‘Double-headed Hollyhock (ii)’, 2020

LANA LOCKE

Direct burnout bronze monocast, chicken wire and oil paint
150 x 23 x 11 cm

£2,900
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‘Throwing Bones Il", 2022
HENRIETTA ARMSTRONG
25 Dolosse

£31,250

Henrietta Armstrong BA Fine Art (Hons) at Sir John Cass School of Art, London, graduating in 2003.

Recent exhibitions include ‘Tideline’ at Messums Wiltshire, ‘| Took my Power in My Hand’ at Liminal Gallery, Margate, National
Sculpture Prize Summer Exhibition at Broomhill Estate, TILT Summer Show at Hoxton Gallery, DOLOS - Rooftop Mural Project at
Jealous Gallery, ‘Art on a Postcard’ Summer Auction 2021 and Recreational Grounds: Off Site at Thames-Side Gallery.

Her work is part of the Soho House permanent collection and is held in private collections around the world.

The world is at war. War biologically, politically, economically but most importantly ecologically. The destruction of the planet is rapidly
increasing with each day that passes. We must start to defend our planet against the devastation caused by global warming and raise awareness
of rising sea levels that are breaking down the very earth we walk on with every tide.



‘SHORN OUT OF WEDLOCK", 2021
JANE HOODLESS

Hair, canvas, wire, foam

43 x35x35¢cm

NFS

Jane Hoodless (b. 1963, UK) produces mixed media works which explore uncommon aspects of social history, anthropology and folklore, pieces
that convey narratives which often highlight or question historical issues. Her solo touring exhibition, ‘Changing Room’, addresses some of the
history and hysteria associated with menopause, and was instigated by the subject’s abstract absence, and deep-rooted a curiosity to know how
women had dealt with the condition in the past, at times when both clothing and conversation were infinitely more restricted.

Jane was elected a member of the Royal Society of Sculptors in 2020, and has exhibited in numerous institutions including the Guildhall Art
Gallery, The Horniman Museum, The Courtauld Institute of Art, The Freud Museum and The British Library.

She is currently showing work at Arter, Istanbul in ‘Suppose You Are Not’, an exhibition of works selected from the Omer Kog Collection.



‘Ghosts from the Past Ghost Chase The Fury Angel’s Dance The Redemption Red Heat Simply Red Space Above and Beyond Steel

Dawn’, 2023
HANNAH LEES
Tape

235x 36 x 36 ¢cm
£3,000



‘Glorious Wanderers of the Deep Always Friends Ghost White Sands Mimic Nature’s Symphony Colors In Your Wildest Dreams’, 2023

HANNAH LEES
Tape

162 x 32 x 32 cm
£3,000



‘Shells Serenade The Seabed’, 2023

PORTIA YURAN LI

Silicone Resin, oyster shell, moss, plaster, clay, silicone resin
15x10x6¢cm

£200

Portia Yuran Li, a mixed-media artist, encompasses sculpture, painting, performance, and text in her creations. She adeptly intertwines research,
fictional narratives, and live performance in her works, aiming to explore the power dynamics behind human activities, the geopolitical and
identity contradictions, while also reflecting on the human-nature relationship.



‘Tender Tentacles’, 2023
PORTIA YURAN LI

65x 15 x 15 cm

POA



‘Message of The Forest’, 2019-20
KATE McDONQUGH

Kate McDonough is an international cinematographer, who has been working with directors and artist film makers from across the world. Her
work has been shown in biennales, cinemas, galleries and museums.



‘The Blossom Uprising’, 2024

Written by Miss CANDY FLOSS
Illustrations by TATIANA DE STEMPEL
£30

The tale of ‘'The Blossom Uprising’ is a fairy story in the pantomime tradition telling the tale of the triumph of need over greed, sharing global
food resources, and listening to our children.

Book available to order on request
£30



